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ENING IN THE WORLD OF ART

“ANNE ELIZABETH,”

BY MARTHA WALTER.

On exhibition in the Reinhardt Galleries.
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eral exhibition of any serious interest,
Now we not oniy bave a highly sue-
cessful of but
man shows" of etchings, of great fre
quency ot alse of real merit.

The

socivty vteliers tone

lative heen
tuke cognizance of Aerlean
etchers, und If the progress keops up

at the present rate we sha!l

collectore have

sl ol

pel the foreign collactors o uot e us.,

When the Japanese il the Germoans
' hegin

SIPPINg up our priits ujon
L thelr first appearanecs we mny then
really  begin marshalling  our new
army of etehers into order and appeors
tion out our lewderships,  Buat not
untl then, There is no hurey, We

tlons.  One quality almost Invariahly
present in the makeup of the success-
ful etcher is directness of expression,
and when this is heightensd by a
soupcon  of  nalveté, almost every-
thing he does is agreenble, For this
reason It is possible to tuke n un-ull
deal of pleasure in the earliest of |
these plates, wherein our artist, as an
etcher, is seen to be feeling his way,

Mr. Hassam, the painter, of course
has had muny years of experivnee
He knows pretty well before he starts
upon a picture what effect he hopes
to secure. It is simply part of being
a professional that he has® gecumu- |
lnted a number of tricks, or shall we
suy expediencies, that have become
a large part of his vocabulary. In
dropping the brush and taking up the
more  nervous  necdle,  all these
“phrases,” so to speak, dropped nwny
from him, and it is amusing and ens
tertaining to see him putting Jdown
lines, ns hopefully and directly ns nn
Infunt, as though to say, “let this
represent nootree” or “let's suppose
this is to be a river bank.”

Thisx sort of thing Is so attractive
In etehing that there are times when |
one considers it to be the essential
quality. Certainly one sees it over
and over ngain in the hest etchings.
It ean be loeated in some of Seymours
Haden's finest Inndseapes nnld even
In Rembrandt’s most salemn designs,
The way etchers represent the sun
and the sun's rays s an instanee of
the sort of thing T mean. It is cere!
tainly to be wished thar in gaining
further experience  Mr, Hassum will |
not lose this refreshing and n-lr'hq-r-i
like frankness,

To Mr. Hassam's figures and inte
rlors not  so much praise may  be !
given.  Iis outdoor architecture |
bathed in light or halinesd in masses
so that {t eseapes the gquestion of |
drawing, but in the interiors there
are too many diserepaneios of  pers |
spective and consirnetion for then
to pass ensily., Dwoors are too thin,
do not hinge properly at the pluces |
where they are supposed 1o e ate
tached, and chairs, tables and other
ohjects are uncertainly put tozether, |
These things are not the whole of |
art, of course. it they are an impors |
tant part.  When too many things< in
a pietare wabbhle and Lick sabstanee
the resultant weakness is nopleasant
Particulurly thix so in o print
whirh alwass heing stuydied o |
close range,

Frank W. Benson is revenled as an |
etcher in the gallery of Kennedy & |
Co, where about fifty of his nesw
prints are shown., Like his fellow
member of ““The Ten” Mr. Hassam, |
Be shows a commendalle desire to he
taken as an etelier pure and simple.
It was a forecone conciusion in his
case, a8 in Mr. Hassaw's, that his)

1

Is

is

st glve our own aateurs o chanee
( a few sehwetions o peace,
Desides, we are sti'l too sy meerait-
2 ery day new volunteers rally
it tlag, Mr. MacLanghiin, Mp,
\1 stulth, Mr. Yeuns o Mr.
It ve been rejolosd pecently
hy ' st of twao tew sl worps
3\ i 1 1[ o | '
I W, s \ rer oty fe .
s ool thie Fhe -
L etldhiers Wha will
s BITER < frspuently
e ‘ i speaking of
etehind inleniable that
| thie qualin Caddsa el to | PORTRAIT OF POULTNEY BIGELOW, BY HARRY
‘ the etched work, Too great o depend. FRANKLIN WALTMAN.
i‘:“;‘,“,l.‘w; S Mg "'“,“”."k ! Recently shown at Salmagundi Club,
{ AL, Howesep ! P FTE ilse
2nl‘(u|‘ all dles In the term “etelen ke | ptehiod Linppenied to he his ;.--i.:hlmrl work swomld display artistie I-llli\\ll
l [r s o matter for ploasant surprise o in the eountry near Cos Cob, """5'."?’;. -"”*"“ L' 'f: :'ll‘f'f:.’l’l‘”"“"“.'l“|"'f":'l""'"l::|"’
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Sl BOW on view in the zallerlees of I]]:v—-raln*- service.  There o number o styvle of that medinm. How
FoKeprell & Cog Bids for attontion i [of plates wereshegun, and onee Tuiely [ Jong Mr, Renson has been etehing has
cthe second entezory. My Thissom bas | lannched dn these experiments Mo not heen tated, nor is the psychology

]IIHHH! A8 ul linpressionist for ny
years aml s etehsld only recently,
Nevertheless, in practieally every plite
there Is evidenee of a facllity and an
aptitnde for the pecullar use of the
neasdle that produces the brillbant line,

Jo Alden Wedr, the president of the
nendemy, writes ndiscreet Hitle fores
word to the catalogne in which he
contents himself  with wishing Mr,
Hassam well in his new medium, n
wish in which Mr. Hassam's other
friends will heartily Joln, Mr, Weir
ndds that he had always felt that Mr.
Hassam, who was *“in his rare moods
an impressionist of remarkable abil-
ity, would add a new note o etching.”

Three years ago the painter made
few etchings, but it was not until the
past summer that accident more than
design impelled him to try again with
| the nesdle A fellow artist, who

assa canght the true eteliing fover,
anld gave almost
to making plates and printing them
He Las been excecdingly indusirious,
el alecady an exhibition that num-
hers seventy-five plates has become
possible,

The subjects embrace all those that
the artist has alveady touched on cane
figures, Interior, still life and
As nn o oartist remains
the same no matter what medivm he
nses, it practically Inevitable
that Mr, IHassam's most assured
etehings would be landseapes.  Quite
u tmber of landseapes In the present
exhibition may be recommended at
onee to the attention of amateurs,

It Is kdle to attempt to define the
things permissible In ap etehing, for
u goodd eteher soon makes one forget

Vils |

Tandsenpes,

wis

that there are such things as limita-

his entire summer |

of his adoption of the nesdle and the
plate known,  Evidently he has heen
at it some time in secret, and evi-
[ tently hie hias b ddserestly covel
[ing up his tracks, for it s difMenit 1o
| single out In hig exhibition the early
|n1lmn;|=, All dndesd bave a profes
sional air,

The undoubted sneecess of hoth Mr,
Benson and Mr, Hassam will no douht

swell the lists of the etchers enor
monsly, It seeis so pasy ! Nabody
falls ! This conclusion will bhe the

miore ecortiinly reached weanse in the
Kennedy Galleries the Dienson etehings
are juxtaposed with smne of his re
cent wash drawings In blnek and
swhite upon shidlar subjects. and the
etehings are superior However, tf
what are known as “the masses” are
led to take up ciehing T suppose no
great harm will be done, Those that
fmil will have incereased respect for
those thut sueeded,

Both In the wash drawings and
etehings Mr. Benson eelebrntes the
bealthy pursuits of the duck hunter

ducks themselves, The wash drawings

| them, of the flight of the ducks, thelr

L eanvases
L the besch or playing with nurse are

—
—

and the still henlthier habite of the

have been seen before, | helieve |
have alrendy written of them that
they: were clever but “spotty,”  Much
original observation is incorporated in

swift descents and wild alurnms; but
they are somewhat too hardly and
sharply drawn anmd there are usually
too nuiny dueks in ench picture, so
that the eye is offended by these ol-
Jects gpottedd] over the prige,

In the etehings, however, this is not
80, There are, it is true. usnally less
ducks. but even when the theme |s
almost that of the drawing the etehing
in held tozether in some unnoticehle
way, sometines by o gradation in the
inking of the plate, bt more often by
the art with which the needle hns
been nsed,

There are other things than ducks,
thongh,  Sometimes the hunter him-
self appeara. “Dinsk™ s n large plate
with n figure of 4 man silthonetted
acrosa n light pateh in the seaters and
the lowering skyv above is full of rich
wlor and holdly etched.

Miss Martha Walker has been re
marked for several years past as an
artist of talent and it is a pleasure
to record the fact that the present eg-
hibition of her work In the Reinhardt
Galleries marks a distinet advance for
her, A number of her canvases shiow
an inerease of foree, and the one that
is reproducsd on this page, the " Anne
Elizalth' is a most attractive work
of art.

From the first Miss Walker's touch
has< heen distingnished by the qualite
thot we call “French,” althongh, to e
procise, we shonld say “Latin.” for
Boldint and Fortuny have been its
past masters,  The bhrush stroke ls
playful and vivacious, but hetter than
that, has alwavs had the power to
give tilusion.  Miss Walker's natural
goodd spirits Liave, however, heen helld
In check by femdnive timidity,  Her
work has given pleasure for the promn-
Ises 1t has held out rather than for
actun! achievement,  With the pres-
ent exhibition  the time has  come
when this artist's work mayv be ac-
cepted  without reservee There are
fact very fow artists to-day in
America who can et as much spon-
taneity Into paint as Miss Walker at
her best secures. A namber of her
of children romping upon

wholly delightful. They are excellent
ak color, excellent as representation
anud excellent as painting,

The peculinr atmospheric effects
along our heaches interest this artist
greatly and she gets them with espe=
cial success in all her essays. The
children playing with the balloon in
one of the pictures is a fine instance
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of impromptu life and gayety obtained
hy judicial composttion.  Occasionally
Miss Walker overerowds her eanvas
wil confuses Lher ficures, hut what
ever happens she never fails to hathe
the whole eplsode in the true ocean
air,

Miss "Anne Elizabeth,” as may he
seen, has n laughing, fresh younzg
[ face, surmonnted by o hrown hat that
the avtist has enjoyed padnting, ool
wearing an amber  neckluee  that
catches the light earionsly,  The am
ber has bheen swiftly pur in, hat it is
there.  The other targe figure pleces
all have good eolor awd bodividua!
virtues, but lack the completion of
“Anne Elizabeth."

The readers of Miss Mildred Ald-
vich™ “Hillrop on the Narne™  will
recall that Miss Aldreich's honse in
cludes among it ornaments a photo-
graph of Whistler's porteait of his
mother, for Miss  Aldrich  leaned
neainst it when she lenrned that the
hombardment of her cottnge was a
possibllity of the bhattle of tHe Marne,
but fortunntely by an effort of dual

consciousness  snved  herself  from
amashing 1t, in that erisis,
The vivacious letters do not de-

scribe nll, however, of Miss Aldrich's
art collections, or perhaps the judi-
clons @dltors thonght 1t wiser to keep
some of the faers from the publle.

The truth Ix, however, that the cot-
tage. In addition to the perfectly safe
and now clussie porteait of Whistler's
Mother, boasis some  quite nudern
works, Ineluding one hy no less a per
gon than Henrl Matisse,

Miss Aldrich's renders are quite
nwnre that by no streteh of the imag-
inntion may Mise Aldrich be rezarded |
ne slim, ‘They alse know that she
never hesitntes to tell p story ngainst |
herself. She considers the episode of
her first encounter with Matisse as
belng quite against herself

“THE DANCE,” ETCHING BY CHILDE HASSAM.
On exhibition in the galleries of Frederick Keppel & Co.

This is the tale:
T owas o Lintle dinner o the honse

Miss Gieririnde St on the Hue
’ le Flearns, and some parctiealiorly
feholee spirits ool assemlibiad T wus
[in the period of the carly st lory
!-nf Miss Steind's sadon sl ald 1l Ma

| tisse paintings

ere tpan the walls,
el

{ g the extraordinaes rechinimg
Pletiade digore that Mro Lo
when he took up the eult for Renoir,
sobd, T obelleve, ton M Nnzist Il

This Venus by Matisse bs very won-
derful,  so evervhody  has always
nEreed, but the pose of the fizure s
llllnh-lll;llnl_\‘ Miss Aldrich,
entehing sight of the pleture during
the mididle of the dinner, nnd being
greatly  astonished by i nde une-
consclonsly a “moune’ at it.  Greatly
o her horvor, Matisse happensd 10
Junee wt her ot just that  moment
and enneht her making o fuce at his
“Venos,™

n an effort o retrieve  herself
from the awkward situntion Miss Al
drich stammered :

“I was Just thinking, M. Mntisse,
thut T couldn’t take that pose!™

“Really, mademoiselle replied Ma-
tigse, looking her over coolly, *1 don't
think you eould."

et h

contoried

Mme. Rongard has Invited Tue
RUN's ort chronieler to vislt an exhi-
bition of modern painting which opens

to the public in the galleries at 5 Rue
de Penthiovee, arig, on November (.
foeluded in the show are peintures,
aquarelles e dessins by Awdré Derain,
Raonl Tmafy, 18 de In Fresnaye, Priesz,

Edwar(l I ]".u um

5 West 56th St Ny Yok

1. Havden. Heebin, Kisling, Marie,

Laurencin, 19 legzer, A, Lhote. Le- Invites attention to a ey
wick:n, Henrl Matisse, Moricand, Pabio " : )
I'l:':l.lmu and Vieminek, Tne SvN's Intcrcstmg (.Ullt‘t‘llun

art ehronicler regrets that the deiay
in the receipt of this Invitation pre
vents an aceep tance.
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